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Special Edition in Honor of African Art Exhibit 
OPE COLLEGE 
anc or 
OLLAND, MICHIGAN 
LXXIII—15 Hope College — Hol land, Michigan February 14, 1961 
Show Brought by Rolf Italiaanden Famous Exhibition 
Author, Traveler, Lecturer, Art Connoisseur Thp®" 
Rolf I t a l i aander was born in 
1918. He is a Dutch nat ional 
hut atUyuled high school and 
universityv in var ious European 
countries. AC the age of 15 he 
was the World ' s younges t glider 
pilot. When he was 19 he visit-
ed A f r i c a f o r the first t ime and 
made an adven turous t r i p all 
over the S a h a r a desser t (1938). 
Since then he has carr ied out 
eleven m a j o r expedi t ions th rough 
Afr ica . His exper iences in Afr i -
ca r ange f r o m visi ts to Dr. 
Schweitzer in Lambarene to the 
f ight ing of Mau Mau in Kenya. 
He knows most of the impor t an t 
Afr ican personal i t ies such as 
Pres ident Bourguiba (Tunis ia ) , 
Pres ident N a s s a r ( E g y p t ) , Tom 
Mboya ( K e n y a ) , Dr. Banda 
(Nyas sa l and ) , Lumumba (Bel-
gian Congo) , Dr. Olympio (To-
goland) . Dr. N k r u m a h (Ghana ) , 
Sekou Toure (Guinea) and the 
Niger ian P r ime Minis ter , etc. 
He was explor ing in the high-
fores t s in Central A f r i c a and 
lived with the pygmies . His t r ip 
in 1958-59 took him th rough 
West and Central A f r i c a until 
Timbuktoo. In 1960 he re turned 
to Af r i ca f o r a visi t to the 
Saha ra desser t . 
I ta l iaander is one of t h e f ew 
men who have been t ravel l ing 
in A f r i c a f o r more t h a n 28 
years. He knows about nearly 
all Af r i can countries. Because 
he lived and worked there , he is 
one of the f ew ou t s tand ing 
exper t s with long exper ience to 
his credit . 
The A u t h o r : 
I t a l i aander has wr i t t en more 
than th i r ty books, seventeen of 
them about Afr ica . His wr i t ings 
mark him as a prolific and high-
ly individualist ic au thor . His 
book about Dr. Schwei tzer is a 
best sel ler in the Ne the r l ands 
and in Germany . 
His book "The Rest less Con-
t inen t " is the s t anda rd work 
about the his tory and economy 
of Afr ica in Dutch and German 
speaking countries. His newest 
book, "The New Leaders of 
Af r i ca" will be published in 
June 19()1 by Pren t ice Hall in 
New York. He also made rec-
ords of Af r i can music and f a i r y 
tales, which a re published by 
record clubs. 
The Lec tu re r : 
Rolf I t a l i aander is f amous as 
a lecturer in the Nether lands , 
in Germany and in Aus t r ia . 
His lectures are well a t tended 
and he is one of the few lectur-
e r s in those countr ies who is 
able to a t t r a c t l a rge audiences. 
The press and public pra ise his 
p la t fo rm manner , his humor, and 
his excellent command of the 
subject ma t t e r . 
His Collection of Contemporary 
Af r i can A r t : 
Dur ing 28 yea r s of t rave l l ing 
in Afr ica , Rolf I t a l i aander h a s 
collected a weal th of mate r ia l 
providing in format ion about the 
ar t i s t ic achievements of the 
p resen t -day A f r i c a n populat ion. 
A selection of the mos t in te res t -
ing pieces f r o m the fields of 
pa in t ing and e tch ing and some 
ceramics will be shown in an 
exhibition. I t a l i aander ' s collec-
tion has been exhibited in the 
best museums of Ams te rdam, 
Rot te rdam and The Hague , in 
the the Museum of Ethnology 
in the Castle of Vienna and the 
Gallery of Linz, in P a r i s and 
Moscow and in many placds 
in Germany, f o r ins tance in 
Afr ican Ar t Exhibi t , held 
now in the Commons Room of 
Westsern Theological Seminary , 
is being shown for the first 
t ime in the United S ta tes . The 
The birds in the a i r you 
can not cook into your 
vegetables . 
exhibit ion, b rough t here by pro-
fessor Rolf I ta l iaander , v is i t ing 
Pro fesso r of Af r i can History, is 
open f rom 8:00 p.m. to 9:00 p.m. 
today th rough Thursday , Febru-
If you have 5 women you 
have 5 tongues . 
ary 1(5. Admission is f ree f o r 
s tudents . Wednesday a f t e rnoon 
at 4:00 p.m.. P ro fe s so r I ta l iaan-
der will deliver a lecture on 
Contempora ry Af r i can Ar t to 
If you have bad f r i e n d s you 
a re bad yourse l f . 
Professor Rolf I t a l i a a n d e r exam ines an o l d p iece of scu lp ture made in fo rmer 
French G u i n e a . 
the I. R. C. This lecture will 
be p r imar i ly concerned with 
I t a l i aander ' s a r t collection and 
his exper iment with Af r i can 
ar t i s t s . 
Wi tches a re no 
virgins . 
Berlin, F r a n k f u r t , H a m b u r g , 
Dusseldorf and Sol ingen etc. 
His collection will be available 
f rom J a n u a r y until J u n e 19G1. 
The collection is aa su i table f o r 
exhibit ions in Museums of mod-
ern a r t and Museums of E th -
nology as in Univers i t i es and 
Ar t Clubs. 
Africa Must Be Understood 
Why t ry to unde r s t and A f r i c a ? The a n s w e r to this question 
is, not only, to teach " those poor heathen savages the good l ife". 
No, the motive is much more self ish. Tt could be s t a ted bluntly 
as the p reserva t ion of the white race. As can be seen all over the 
United S ta tes , race re la t ions are not a t the i r best. H e r e in Ameri-
ca this fac t does not rea l ly a l te r the whi te man ' s securi ty . A f t e r 
all the white-black rat io is 9-1. There is s a f e ty in numbers . How-
ever, as we all know, the world is very small today, and when we 
look at the white-color ra t io of the world we find it 2-8. 
It is not possible to rat ional ize ourselves out of th is s i tuat ion 
by say ing tha t the m a j o r i t y of these people are backward and 
have little to say about the world s i tuat ion. They are busy finding 
food to eat . A quick look a t the United Nat ions will r e f u t e th i s 
idea. Fo r ty - fou r out of the ninty-nine votes a re controlled by the 
Asia t ic -Afr ican bloc. 
A f r i c a n s S tep Toward Independence 
For centur ies the whi te man has controlled and exploited the 
black. This can not continue. P ro fe s so r I t a l i aande r says , "The 
A f r i c a n people 'woke up ' du r ing World W a r I owing to t h e many 
e r ro r s commit ted by the whi te man. Dur ing the Second World W a r 
they s ta r ted t he i r s teep upward way wi th the aim of absolute inde-
pendence f r o m the whi te man, and noth ing will p reven t them 
f r o m going th i s way to the very end." 
Relat ions between the white 's and colored can improve only 
t h rough mutual unders tand ing . Because of the many e r r o r s the 
whi te man has made in the white-black re la t ionship , i t is t he whi te 
man who m u s t t ake the first s tep toward this unders tand ing . This 
s t ep toward unde r s t and ing is also a s t ep toward universal Chris t ian 
brotherhood. 
The A f r i c a n a r t , now being shown, developed a long wi th the 
independence movement in Afr ica . The pa in t ings are "express ions 
of a cont inent which entered a decisive new epoch of i ts h i s to ry" . 
I t a l i aander s t a t ed , " A r t is a lways the m i r r o r of the soul of a 
race and of a people." L. H. 
Chief ftbafemi Awolow, leader of the Parl iamentary opposition in the Federation of N iger ia , 
and Professor I ta l iaander discuss I ta l iaander 's "History of A f r ica" . 
If you are aga in s t the egg you a re also a g a i n s t 
the chicken. 
t 
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Something New in African Art 
I love plants, by Felix Ossali (Konyou f r ibe , age 2 3 ) . 
African paintings, etchings, and ceramics, shown in this exhibition, are a 
new attempt by the people of Africa to express themselves. Previous to this 
African art has been equated with African sculpture. One of the reasons for 
this idea is that the African's art work has been closely associated with his 
religion. Three dimensional objects were preferred for worship rather than the 
two dimensional objects that appear in paintings. 
Another reason the majority of African art was sculpture was that pro-
spective was not known in the Negro world. Now that the Negro is getting 
closer to world culture he is developing the two dimensional forms of expression. 
This development is sometimes influenced by the white man's art as it is seen 
in books, films, posters, and through missionary teachers, technical experts, and 
travelers who go to Africa. 
Africans Learn To Etch 
Italiaander was the first to introduce etchings to the Africans in the French 
Congo. He brought copper and zink plates from Europe along with a variety 
of etching needles. For example, the Africans were shown etchings by European 
artists. However, this does not mean the African etchings will look like the 
European etchings. 
Spirit of the Kongo fish, by Francois T h a n g o (Djem tr ibe, a g e 2 0 ) 
B W l a 
Six men p lay ing the t a m - t a m , by Albert Bandi la (Lari t r ibe, a g e 2 2 ) . 
It must be remembered these paintings and etchings are based on the ex-
perience and life of the Africans. An example of how the African's everyday 
experiences come through in his work is the repitition shown in the etchings. 
Repitition seems to be a magic motif. The repitition in their art forms is pro-
duced to make a change. This idea originated in their simple expressions of 
spiritual concentration where they also use repitition and hope change will be 
produced. In plate the repetition of the leaf pattern is very obvious. 
Problem with Traditions 
One of Professor Italiaander's major problems was to get the themes of 
the etchings away from the traditional, that were primarily concerned with 
folklore and mythology, and into the realm of personal experience. By looking at 
the plates shown on this page it is possible to see that Professor Italiaander was 
successful. 
Italiaander found it impossible, however, to induce the Africans to be natural-
ists. It is felt that this is an indication of their uncertainty in the face of the 
modem world. This is an example of how the African can be better understood 
through his art. 
In the exhibition it is also possible to see the method of painting in olden 
times in Ethopia when they painted on hides, expressionistic art, surrealistic 
art, and African art that was not influenced by the Europeans. 
African Art Needs Encouragement 
In one of Italiaander's pamphlets he ends his discussion of African etchings 
in this manner: "He (the Negro) feels that his work is a charm, and also that 
its success, even its perfection, is shown if he achieves something as a result 
of it—if, for example he is paid or receives a reward for it. He can scarcely 
understand that European artists and intellectuals must often wait a lifetime 
before they are successful, and that it is possible to devote oneself to art merely 
for its own sake. This means, of course, that the contemporary African artist 
very easily becomes discouraged. Critical comment about his work, and even 
more the artist himself, is readily related to problems of race and color. On 
the other hand, encouragement and success can turn him into a self-sacrificing 
worker and a devoted friend. The further development of the present beginnings 
in modem African art and literature will, therefore, largely depend on the 
character of future art teachers and art patrons, both European and African. 
The proverbs in the boxes were collected by Professor Italiaander in 
Central Africa. 
MASKED DANCERS by Ondongo 
from the Republic of Congo. 
Without 
hope 
there 
is 
no 
house. 
Katama Wui 
. The Little Bird 
One morning I got up 
to pick oranges in the garden. 
And I saw this. 
I saw the rising sun 
and the little bird singing his morning song. 
And I heard this. 
The little bird chirped: "Cui, cui, cui" 
and begged: "Please, leave my little ones in their nest." 
And I said this. 
First I chirped: "Cui, cui, cui" 
and then I said: "Don't be afraid, I am Your friend." 
And this I did. 
Since that day the little bird loves me 
and his sweet song gives me great pleasure. 
And this is what happened. 
(Poem from the Republic Gabon, 
formerly French Equatorial Africa.) 
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